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Gwyn McClelland, Monash University

HIBRIFE, IALLBBENWELES, 401, £7. RIGFTOL Y v 7
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Yz TR, BIBFBERERC KO LRAET DT KA AN 220 T
5. 12 N\OHIEFED T 2 (N edilz) LanE LT, 2014015201 640
FIC=RIBAZRS (BET) ., RIGOWERERFICA o Fba—2LELL, 12L
T, A—=F Vb AN —DHERICEDE, BIEEOHUSNORRE O LD A%
bA A ba—2SETWELEEE L, A U F Ea—20ir LIENEITFREDOR
B, Uy 7 EHIOWE LI, FUEORIBOMIR, £ LT, #EE DD DHEED
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! Two survivors were interviewed in an earlier project, also with the collaboration of the Nagasaki Atomic
Bomb Museum.

2 See for example: Johannes Baptist Metz, Faith in History and Society: Toward a Practical Fundamental
Theology (New York: Crossroad Pub. Co., 2007).
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3 John W. O’Malley, The First Jesuits (Cambridge; London: Harvard University Press, 1995), p. 76.

4 Ritsuko Oka, ‘The Motherly Presence of the Virgin Mary in the Local Church of Nagasaki’, in Asia Oceania
Mariological Conference (presented at the AOMC, Lipa City, Philippines: University of Dayton, 2009)
<http://campus.udayton.edu/mary/VirginMaryinNagasaki.htm> [accessed 4 May 2015].

5 Manfred Hauke, God Or Goddess?: Feminist Theology : What Is It? : Where Does It Lead? (San Fransisco:
Ignatius Press, 1995), p. 189.

6 Elizabeth A. Johnson, Dangerous Memories: A Mosaic of Mary in Scripture, annotated edition (New York:
Bloomsbury Academic, 2004), p. 30.
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WALz EBnEd, iz, WEMRT A2 LTOS U TR, & LA L FEHEH
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FDOEEL, ALY 2 NHOT A arZERNHEE5 L EnET, TH

7 Silver’s discussion is found in Chapter 8 of Imag(in)ing the War in Japan: Representing and Responding to
Trauma in Postwar Literature and Film, ed. by David C. Stahl and Mark Williams, Brill’s Japanese Studies
Library, v. 34 (Leiden ; Boston: Brill, 2010).
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8 Kannon is dealt with in the Lotus Sutra (Japanese Hokekyo), Fumon Chapter in which the Bodhisattva uses
thirty-three different manifestations to bring salvation to the believer. Shinjo Mochizuki, ‘The Compassionate
and the Wrathful’, Japan Quarterly; Tokyo, 13.3 (1966), 340—-351 (p. 341). Jeff Wilson has noted the ‘rise of
Kuan-yin worship as a ‘female bodhisattva’ in Western regions, whose worship, he says, now is found in
temples and homes in Northern America and Europe. Jeff Wilson, ‘“Deeply Female and Universally Human”:
The Rise of Kuan-Yin Worship in America’, Journal of Contemporary Religion, 23.3 (2008), 285-306 (p. 285)
<https://doi.org/10.1080/13537900802373270>. He writes that the Kuan-yin is attractive to women who have
left Catholicism as a reminder of the Virgin Mary. (p. 289) The American insistence that she is female is
‘reversing the arrow of history’, says Wilson, presumably because this clashes with the Buddhist insistence that
the bodhisattva is masculine. (p.290)
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9 Maria Reis-Habito, ‘Maria-Kannon: Mary, Mother of God, in Buddhist Guise’, Marian Studies, 47.1 (1996), p.
59.
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10 Reis-Habito, p. 61.

11 Reis-Habito, p. 62.

12 Reis-Habito, p. 67.
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18 Shusaku Endo, Silence, trans. by Johnson, William (New York: Taplinger Pub. Co., 1980).
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14 Sempuku and Catholic memory is different because the sempuku community had none or little contact with
Catholic authority, whereas those sempuku who decided to come back to the Catholic Church have re-
connected with Rome.
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15 See Wakabayashi and Takase for a discussion of these two artists’ understanding of the remains left after the
bombing. Chiyo Wakabayashi, ‘When the Darkness Is Set Free: Woodcut and Ueno Makoto’s Palm-Sized
Series The Atomic Bombing of Nagasaki’, Inter-Asia Cultural Studies, 13.1 (2012), 88-121
<https://doi.org/10.1080/14649373.2012.636876>; Tsuyoshi Takase, Nagasaki Kieta Mo Hitotsu No ‘genbaku
Domu’ / Takase Tsuyoshi (Tokyo: Heibonsha, 2009).
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16 For more on this topic, see the following literature, which extends on the theme of connections out of trauma.
Robert Seitz Frey, The Genocidal Temptation: Auschwitz, Hiroshima, Rwanda, and Beyond (Oxford: University
Press of America, 2004); Eric Kligerman, Sites of the Uncanny: Paul Celan, Specularity and the Visual Arts
(Berlin: Walter de Gruyter, 2007); Max Silverman, Palimpsestic Memory: The Holocaust and Colonialism in
French and Francophone Fiction and Film (New York; Oxford: Berghahn Books, 2013); Robin Adéle Greeley,
Surrealism and the Spanish Civil War (New Haven; London: Yale University Press, 2006).
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17 Chikao Tanaka, David G. Goodman, and Vic ) Playbox Theatre (Melbourne, The Head of Mary : A Nagasaki
Fantasia / Tanaka Chikao ; English Translation by David G. Goodman, Current Theatre Series (Sydney :
Melbourne: Currency Press ; Playbox Theatre Centre, Monash University, 1995).
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